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Unit 3;: ARP Presentation

Michelle Ussher

PgC 2024/25

Judy Chicago, Great Ladies
Transforming themselves into
Butterflies, Sprayed acryllic and

YouTube

Dale Harding, Wall Composition in
Reckitt’s Blue 2017, Reckitt’s Blue
laundry powder, charcoal and
Grevillea robusta resin, incision
into wall.

%= Michelle Ussher

Salmon Toor, Backseat Boy, oil on
panel, 2023
T T AT W ALY

Michelle Ussher - Contextu...

i€

) |-
-

= michelleussher

https://www.tate.org.uk/wh
ats-on/tate-britain/women-
artists-in-britain-1520-1920

&

theguardian.com

The great women's art bulletin
Katy Hessel, The Guardian, 27
May, 2024 (Accessed 23.09.24)
available
https://www.theguardian.com/arta
nddesign/article/2024/may/27/fem

McKenzie Wark, The Cis Gaze and
Its Others (For Shola), ssue #117
04/21 accessed 23.09.24
available: https://editor.e-flux-
systems.com/files/387134_e-flux-

journal-the-cis-gaze-and-its-

others-for-shola.pdf
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ARP Presentation

Project Findings

Findings from Research Padlets
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Personal Introduction

Associate Lecturer in Fine Art at CSM, Archway Campus

https://stationgallery.com/artist/michelle-ussher/ | ‘

Dunghutti lands of the Nulla Nulla people

Subject Leader of Critical Studies & Art Theory
West Dean College, University of Sussex.

ual:


https://stationgallery.com/artist/michelle-ussher/

ARP Rational Introduction

West Dean College

Collaborative Workshop

ual:



ARP Rational Introduction

. A . ) S ) G ; BT e £
] A Non-Western : W L P I Y o o % T 8 % LY Uil e s
Alm: Western European  * | European i .-, Contemporary N AT W L t_g Political Context
Historical artwork * Historical artwork . artwork (Must be , % Cultural Context -5 (Law, Equality,
To expand the (Pre 1950) X ‘\X(Not White) " living) _ < (Social[Everyday) - *  Freedom)
PRIV AT - NS g . Al A R s SR B SR T k.

diversity of research LD { T Bt WS
carried out by the _— ' — | I — rm—
West Dean students

with the purpose of P ¢ ’

enriching their work ‘ oo AN

(ertten and StUd | 0) in Reckitt's Blue'

michelleussher 4mo :4.:‘ michelleussher 4mo :-ﬁ michelleussher 4mo

| https://www.tate.org.uk/wh
ats-on/tate-britain/women-
artists-in-britain-1520-1920

YouTube

‘s Gaze and Its
PDF 5 (for Shola)

387134 e-flux-journal-the-cis-gaze-

j  and-its-others-for-shola

McKenzie Wark, The Cis Gaze and
Its Others (For Shola), ssue #117
04/21 accessed 23.09.24

" available: https://editor.e-flux-
systems.com/files/387134_e-flux-
journal-the-cis-gaze-and-its-

\(.\ others-for-shola.pdf

Salmon Toor, Backseat Boy, oil on
panel, 2023

A W
A i Michelle Ussher - Contextu... 0d ¢

theguardian.com U ALEUVTITTIE

= Dale Harding, Wall Composition in
! Reckitt’s Blue 2017, Reckitt's Blue
laundry powder, charcoal and
Grevillea robusta resin, incision
into wall.

Female artists have always been
practically invisible — a groundbreaking
show is putting that right | Katy Hessel

The great women's art bulletin
Katy Hessel, The Guardian, 27

! May, 2024 (Accessed 23.09.24)
available
https://www.theguardian.com/arta
nddesign/article/2024/may/27/fem

b At e e e e g e

*= & Michelle Ussher 5mo

21
~ —

https://padlet.com/michelleussher/find-30-kt6fcys8ulnfvfOm

Judy Chicago, Great Ladies
Transforming themselves into
Butterflies, Sprayed acryllic and

nan nn nanar 190732

4
¢ i Michelle Ussher - Ci od
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https://padlet.com/michelleussher/find-30-kt6fcys8u1nfvf0m

Rationale

Di Angelo

 White Progressive
Racism as ‘the
separation of collective
systematic racism from
individual overt racism,
framed as “goodness’™
causing ‘the most daily
harm across race’

* ‘generate the
development of
perspectives’

| e
*A NECESSARY BOOK FOR ALL PEOPLE INVESTED IN e She X °
% ' - R
SOCIETAL CHANGE.” —CLAUDIA RANKINE 4 AT

WHITE

Y

ror WHITE PEOPLE o ’
TALK ABOUT RACISM Tubiwal

RGBIN DIANGELD

ForReworD BY MICHAEL ERIC DYSON

Inclusive Practices ARP Diverse Methodologies

White Progressive Racism  Plural Voices, 3™ Edition
Introduction

Tuhiwai Smith

‘The challenge is always to
demystify to decolonize’

‘Sharing knowledge as a
long-term commitment’

‘Consider how to facilitate
effective ways of sharing
knowledge (not
“information”) as
“information is only the
surface of knowledge.’

ual:



Rationale

Key methodologies | researched to support the project
https://pgcertmussher.myblog.arts.ac.uk/2024/12/27/unit-3-research-methods/

University of Auckland Indigenous Methodological Approach
Re-imagining student success: Integrating strategy and action through an Indigenous lens J. FIONA PETERSON, TANIA
KA’AI, VALANCE SMITH, KATHRYN MCPHERSON

Bell hook’s Talking art as the Spirit Moves Us
‘Seeing is an act of thinking’.
Specifically how black/brown aesthetics are overdetermined by white aesthetics and remain unseen

Gordon Allport. Contact Hypothesis
Contact being necessary to resolve conflict

Arksel Tjora Writing small discoveries: an exploration of fresh observers’ observations
Observation methods for analysing the student’s Padlet’s

Polly Savage. ‘The New Life’: Mozambican Art Students in the USSR
How Mozambican aesthetics are influenced and shaped by Soviet aesthetics.

Donna Haraway. Staying with the Trouble and Storytelling for Earthly Survival
Categories of awareness and being aware of what you are aware / unaware of.

Anna Tsing, The Mushroom at the end of the world
Contamination Concept (relating to Haraway’s notion of “Oddkin”

ual


https://pgcertmussher.myblog.arts.ac.uk/2024/12/27/unit-3-research-methods/

Introduction to Students

Level 4

WEST () DEAN

Wednesday 16 Octaber, Old Dining Room, 9.30am-5pm
Michelle Ussher, Unit Introduetion and Rhizomatic Thinking / Teresa Shergold (Library tour)

Our first session focuses on introducing ourselves, the lecture and seminar series and developing a visually descriptive
language to use for eritical analysis across the unit. The morning session infroduces the Foundations of Contemporary

Art & Craft schedule and the concept of Rhizomatie Thinking through the Find 30 Project that will kickstart your research
towards your written and studio assessments_ This will be followed by a discussion on the reading; Rebecea Fortnum’s On

Not Knowing.

Students are asked fo meet at 2pm for an infroduction te the library with Teresa Shergold. In the library students will start
the Find 30 project. Find to use different resear has, an online journal and a book to find

animage related fo each of the following;

+ 5 X Western European Historical artwork (Pre 19500

« 5x Non-Western European Historical artwork (Mot White)
+ 5 x Contemporary artwork (Must be living)

« 5 xCultural Context (Social / Everyday)

+ 5x Political Context (Law, Equality, Freedom)

+ 5 Materials and Methods

Students are asked to upload these images fo Padlet and using a Harvard reference and Image Credit guide you will learn
how to reference the different research material.

Towards the end of the session, students will be introduced o Maurice Merleau-Ponty's fouched-touching exercise fo
analyse Pavel Tchelitchew’s painting of Edith Sitwell in the West Dean Collection found in the Music Room. Through tie
exercise students will learn how fo use their objective and subjective responses fo create visually descriptive language for
critical tof their

Reading: Rebecca Fortnum 'On Not Knowing

Level 5

WEST ([[) DEAN

Wednesday 9 October, 9:30-5pm, Seminar Room / Main House

Michelle Ussher, Theory in Practice Introduction / and Teresa Shergold (Library tour)

Our first session focuses on introducing ourselves, the lecture series and developing a visually descriptive language to
use for critical analysis across the unit. The morning session introduces the Theory in Practice schedule, Exhibition
Review Assessment and Find 30 project that will kickstart your research towards your written and studio assessments.
Following the presentation, students will be introduced to Maurice Merleau-Ponty's touched-touching exercise to
analyse Pavel Tchelitchew’s painting of Edith Sitwell in the West Dean collection found in the Music Room. Through the
exercise students will learn how to use their objective and subjective responses to create visually descriptive language for

critical analysis in support of their written submissions.

Students are asked to meet at 2pm for an introduction to the library with Teresa Shergold. In the library students will start
the Find 30 project. Find 30 asks students to use different research platforms such as, an online journal and a book to find

an image related to each of the following:

* 5x Western European Historical artwork (Pre 1950)

¢ 5x Non-Western European Historical artwork (Not White)
* 5x Contemporary artwork (Must be living)

5 x Cultural Context (Social / Everyday)

5 x Political Context (Law, Equality, Freedom)

* 5x Materials and Methods

Using a Harvard reference guide students will be asked to consider how to Harvard reference the research material.

Reading: How to Write an Exhibifion Review pdf

Level 6

Wednesday 25 September, 10am-3pm, Seminar Room

9-10am Student Registration - Reception
Michelle Ussher, Developing a dissertation question / Research Methodologies

This session is designed to help artists and makers understand and gain skills in interdisciplinary research methods. The

morning lecture focuses on the main forms of research o develop the skills for conducting research and help you in

reading and assessing research publications that can support your written and practical projects. We will focus on the

conceptual appreciation of research techniques and the ability o select and use different methods depending on their
for problem and This will allow you o develop an intuitive

conceptual of how different methods structure information and how you can perform analysis for a deeper

understanding of that structure and test hypotheses through written and practical experimentation.
In the afternoon students will begin the Find 30 activity, which kickstarts their research for their written and studio work.

Find 30 Activity. Using different platforms such as, an online journal, a book or a website Find 30 asks students to find

images refated to each of the following:

« 5x Western European Historical artwork (Pre 1950)

« 5x Non-Western European Historical artwork (Not White)

 5xContemporary artwork (Must be living)

« 5xCultural Context (Social / Everyday)

« 5 x Political Context (Law, Equality, Freedom)

« 5xMaterials and Methods
These images will be posted to Padiet and using a Harvard reference and Image Credit guide students will be asked to
consider how to reference he research material.,
Reading: Exce ng Research - A Guide fo the Research Process in Art and Design. Carole Gray and Julian
Mali




Examples Find 30 Padlets

Example Padlet

https:/fwww.tate.org.uk/wh
ats-onftate-britain/women-
artists-in-britain-1520-192

‘Saimon Toor, Backseat Boy, o on
panel 2023

Dale Harcing, Wit Compositon in haguarsancon (G UL

o~ MeKenzie Wark, The Cis Gaze snd
15 Oters (For Shola), ssue #117
04121 accessed 230924
‘avatabe: hitps:editoro-fiue-
Systems com/fles(387134.0-f%0
Journal-the-cis-gaze-and-its-
others-for-shota pat

The great women's art butetin
Katy Hessel, The Guardian, 27
May, 2024 (Accessed 23.09.24)
avaib

itos:jwww thoguardian. comjarta

Marianne Werekin

Western European
Historical Artwork
(pre 1950)

+

(Werefkin. M c1910 Self
Portrait. @Tate Modern)

Non-Western
Historical Artwork
(not white)

iz

La Gitana Tropical by
Victor Lamb (Cuban)

Paintings by pioneering
Vanquardia artists aimed to

Level 5. Student 3

Western
European
Historical
artwork (Pre
1950)

Vasili Kandinski

Non-Western
European
Historical
artwork (Not
White)

Katsushika Hokusai

The Great ave off Kanagawa

@ Bona veia ey

AR

Level 5, Student 2

Find Thirty - October 24

Find Thirty - W European
Historical Artwork 5: Van
Gogh, The Starry Night, 1889.
oil on canvas (MOMA, New
York)

Beauiful, spectacular but unsetting
it ke the artst's mind.

Find Thirty - W European
Historical Artwork 1:
Michelangelo, Pieta, 1499,
marble (St Peter's Basilica)

Though I've been antl organised
refigion for most of my e, there is
0 denying the emotional impact of
much High Renaissance art, and for
me Michelangeio's Pieta s a deeply
moving image of grief and love

Contemporary
Artwork (living)

+

Happy Sunday! Can' beleve its
aiready the 15t of Septembert
There's a brand new interview ive
‘o0 my website to read with the
fabukous, Droa Cohane,

Contemporary
artwork (Must
be living)

Mexrcedes Vicente

hetps://uww. instagran. con/m
or_ce_des_vicente/

Find Thirty - W European
Historical Art - Artwork 2:
Vermeer, The Milkmaid, 1657,

Cultural Context
(social /everyday)

o

Morag Caister

Clare Gallagher Untitied
from Domestic Drift (2011)

L1

Cultural
Context (Social
/ Everyday)

César Manrique

https://tenantique.org/inte

Andile Dyalvane

-« X5

Find Thirty - W European
Historical Artwork 3:
Friedrich, The Wanderer

Respectful of a scene of ordinary
working lfe, the use of muted
colours and stil-ife technique.
beiiance

Fog 1818,
oil on canvas (Hamburger
Kunsthalle)

A Romanticist take on the love and

narrative.

Find Thirty - Non-Western

Zuranasn Artwerk 7 Carnline

Level 5, Student 9

Find Thirty - Non-Western
European artwork 1: Augusta

 Savage, Gamin, 1929, paint
on plaster (Smithsonian)

softude.
Wnat's not to sket

Political (law
equality,Freedom)

“Old Peoples’ Home,” 2007,
by #sunyuanpengyu at the
via

Political
Context (Law,
Equality,
Freedom)

Alexander Calder

Gernan, 1893-1983

Later in life, and deeply

soctal and

art-characterized by a
colorful

floating abatract motifa- B

Find Thirty - W European
Historical Artwork 4: Kiimt,
Portrait of Adele Bloch-
Bauer, 1904-1907, oil and
gold leaf on canvas (Neue
Galerie, New York)

An smazing mix of technical
brifiance, ravishing visual opulence,
abstraction (the way the dress snd

Symbosstic weirdness. Love t. One

Find Thirty

I of the key painters to bridge

Non Western

European
Western European Historical
Historical Artwork C y
(pre 1950) White) Artwork

Glass snuff bottle painted in the

Edwards, Lawrence, Walking Men,
2024. Bronze Scupture, Lawrence
Edwards Collection

This work was shown by Lawrence
Edwards, sculpture, a local artst

hina, 19th
century. H5.7cm
From 000 Years of Glass. Edited

e
Waiking Men were installed on the
5300 at Lowestoft with the 503 a5

by Hugh Tait,
Pross. 158N 978-0-7141-5095-6

Level 5. Student 5

Non-Western
Western European European
Historical Artwork Historical Artwork
(pre 1950) (Not White)

tidakanio org

Influential Mexican artist whose
work s of great significance.
Dooply troubled by numerous:
advarse personal circumstances,
she had a dificut o and her
angst and poor mental health is
Without
Hope seems 1o be a perfect
summary of 8 series of

The Starry Night, Vincent van

Gogn,
Dutch, 1853-1890

Moody, swirly and colouful

sky full of stars. Van Gogh's
powertul emational language

Level 5, Student 4

‘Western European Non -Western
Historical artwork European

(pre 1950) Historical artwork
https://artuk.org/discover/ Lygia Clark
artists/blake-william- »
17571827 lived in

West Sussex for 3 years

Viewer as participant, experience
work through al senses

siam Giipin

Picturesque’ Hallett, Florence (2024)Exhibition
Review, The 1 and the You, The Art
Newspaper

et Eaower V&A Ceramics Collection .
Japan

Level5, Student 9

for two months to concide with

Contemporary
Artwork (living)

Layne Rowe, Solace, Glass
Sculpture, 2022

Culteral Context
(social/everyday)

Muty, Wangechi, This Second
Dreamer, 2017. Bronze and wood
216 x 375  41.3cm. Gladstone
Gallery and Wangechi Mutu,

1visited The Box, Piymouth this
summer.
Wangeshi is an Kenyan artist

Cultural Context
(Social/Everyday)

Bathers at Asni

Political Context

pgorguk
Northeote, James. Ira Frederick
Afridge, Circa 1826 Ol on camvas.

30 24 7/Bins. Lont by a peivato
collector to National Portrait

Gallery, London.

Political Context
(Law, Equality,
Freedom)

Georges Seurat, 1884

This was Seurat's first major
‘composition, with which he.
intended to make an impression at
the Salon in 1884, He dopicts a

oneof Frio

Jeisure scene,
and boys relax on the banks of the
Seine st Asnidres and Courbevole,

saeencants fraaciom feacitt st

Contemporary
artwork

Angela Harding Print
maker

Knepp Estate, West Sussex
Rewilding

David Nash Scuipter

‘central Paris. Thev are captured in

Cultural context
(Social/everyday)

Susan Owens.

‘apolo-meguzinecom

Narbi Price

Kahio ever created was entitied
‘Marxism wil heal the sick

1954),

Frida Kahlo was born n 1907, into

Political context
(Law,Equality,
freedom)

Fontaine,Claire (2004
)Mennour.com (website)
accessed 19/10/2024. At
https://mennour.com/artists
[claire-fontaine

Ellen Gallagher An
Experiment of Unusual
Opportunity 2008 ‘



https://padlet.com/smcculloch1909/find-thirty-rc0fnm2bjs5ktu2i
https://padlet.com/smcculloch1909/find-thirty-rc0fnm2bjs5ktu2i
https://padlet.com/cphn8v8hhk/find-30-research-i7wiky3j26ma02bg
https://padlet.com/s24lp1/find-30-project-d1xwvgtu5idj85zq
https://padlet.com/evelarey/research-practice-place-xjpvp3obg07lcrsq
https://padlet.com/6qpscfzrz7/susan-padlet-b0px23kiejek1cfm
https://padlet.com/s24cb/my-fearless-padlet-h3zax5rymk91ifpg

Findings from Padlets

Number of References found out of 5
Historical Western European (white)
Level 4

Level 5

Level 6

Historical non-Western European (not white)
Level 4
Level 5
Level6

RESULTS

« All Levels could find 5/5 white historical references

4

5

Over5 Average

5.1
5.1
6.3

4.2
4.2
26

+ All Levels struggled to find 5/5 not white references when prompted.
* When unprompted by race the highest not white references were found in Political and Cultural

categories

Contemporary
Level4
Level 5
Level 6

Cultural/Everyday
Level 4
Level 5
Level 6

Political
Level 4
Level 5
Level 6

Materials/Methods
Level 4
Level 5
Level 6

8.5

5.6

4.7
5.5

4.4
5.5

7.5
4.6

6outof 34
4 out of 56
6outof17

10 out of 24
11 out of 33
3outof1l

Soutof32
7 out of 31
7outof11

3out of 30
6 out of 28
All white

17.65
7.14
35.2

41.6
33.3
27.2

28.1
23.8
63.6

10
214
0

« Although Level 6 struggled the most when prompted to find references that were not white, that year
Level found the highest unprompted in the Contemporary and Political categories.
* On average, all levels indicate white references dominate their research.

ual:



Level 5 Written Assessment

Lenore Tawney & Toshiko Takaezu: « 1 out of 9 selected an exhibition by an artist
tynne Drexter exnbition A Remarkable Friendship

who is not white.

White Cube Mason’s Yard, London . . ) . .
Stepping into Alison Jacques Gallery feels like an oasis of peace; its

MARY RAMSDEN p warmth and calm starkly contrast the bustle outside. The joint exhibition
27/11/24-10/01/25 DESIRE LINE celebrates the deep connection between the artists and their
NicAthron intertwined journeys, combining their friendship with a shared mission

B v Sneebeediecetiian - Majority selected an artists exhibition related
to themselves eg Irish student selected an
exhibition by an Irish artist

Student 4: Moco Museum, Modern Masters

‘The claim “Art and Interactivity for everyone” is not an honest description, given the £20 entry
price and accessibility for a particular demographic. The exhibition is very Western-centric
with a few token artists who do not fit the description. “Masters” is an unusual term to choose

considering it is a historic Western artistic evaluation’

Ken Currie ‘The Crossing’
Flowers Gallery 21, Cork St, London
29" October-16" November 2024

Reminder...
‘Sharing knowledge as a long-term commitment’

ual:



Problem Solving

Level 5 Art & Ethical Relations Lecture introducing Haraway’s Situational Knowledge

Situational Knowledge DONNA HARAWAY Situational Knowledge DONNA HARAWAY

"I notice if | have cited nothing but white people, if | have erased
indigenous people, if | forget non-human beings, etc. | notice on purpose.
I notice if | haven't paid the slightest bit of attention ..."

'l run through some old-fashioned, klutzy categories. Race, sex, class,
region, sexuality, gender, species. | pay attention. | know how fraught all
those categories are, but | think those categories still do important work.”

COPERNICAN TURN WESTERN & INDIGENOUS DIFFERENCE BETWEEN NATURE AND COUNTRY

Australian Indigenous Map of “Country”

Figure 22 An Aborgiel msp of the Gurudjmo Area (from Berndt 3od Berods,
1970, p.56). :
Key: 1. Gabari ek,
Immanuel Kant 2. Gabarl Watehote.
3. Gunyigsyim Watcihole.
. A ok ceremony was held closs o (2); ere people were dancing.
Peogie rom the north who came o the mlad) ceremony sow stand bece
1
Nomalsid, a orphn wis bec.
. The oxphia's elcr brother weat up hee and was taroed nto 3 fock.
et wed by the fiubeien who came o the rslid.
T elder brother's dog.
i Biaborg.
i [
12, Galawan Goanna dang i at the (op of tis hil.
13, Papecbark tree, now dlarg,lft by the deowaed people. .
Dbnt i i e wih e i o e, o oy with
tading

EBemNe w

i{‘
!E

UNIVERSE REVOLVES AROUND EARTH EARTH REVOLVES AROUND THE SUN

ual.



West Dean Colleague Feedback

West Dean Colleague 1:

‘l was wondering if there would be an opportunity within the project to get direct feedback from the students in
terms of how it has directly impacted their work and mode of study. This could add further weight to your
argument, particularly in relation to the specific demographic we are working with at WD.

You could also get feedback from your PgC tutor in terms of your idea of creating a shared Padlet for non-western
research references. | know | will really value that as a shared resource within my teaching.

West Dean Colleague 2: . . .having had tutorials with both L4.1 and L.5.1, for the first time students are
Investigating the provenance of materials that make up specific artefacts in the collection, from which
guestions arise about ownership, acquisition and contextualisation regarding the makers, their history and the
culture in which artefacts have arrived. . . The complexity around the inclusion of diverse (Indigenous) voices

or even mentioning/researching this area has become so complex that in some instances tutors have become
Inert, therefore a knowledge library will be an incredible resource.

ual:



Resource Library proposal

+

michelleussher
7 minutes ago

ok from the Sky

@I michelleussher
<~ 7 minutes ago

Xu Bing Bo

N

metmuseum.org
Salmon Toor, Backseat Boy, oil on
panel, 2023

Xu Bing | Book from the Sky | China |
The Metropolitan Museum of Art

A = e

m michelleussher
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Barbara Walker Doris Salcedo on Shibboleth
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Arthur Jafa

YO UTu be | '

Arthur Jafa | Love is the Message, the
Message is Death
o = J gV ]

ichelleussher
minutes ago

Archiampong

larryachiampong.co.uk

ST, T |
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S e

-~ - Performance

@ michelleussher
N> 7 minutes ago

> ¥ 5
YouTube \
Lee Mingwei: The Mending Project Z68

“# (st #) La Biennale di Venezia
"Viva Arte Viva", 2017

“% michelleussher
S 7 minutes ago

Sin Wai Kin

thewhitereview.org

Resource Library for colleagues and students

ﬁr michelleussher
& 8 minutes ago

Graphite Drawing by Aya
Nassar

drawingroom.org.uk

Aya Nassar: Graphite geography -
Drawing Room
S 4 AT

michelleussher
7 minutes ago

Ways of Being
s

Ways of Being 5 \
Animals, Plants, Machines: € /3
The Search for a Planetary Intelligence

M M)

A

uUdl.


https://padlet.com/michelleussher/resource-library-lf1smfdnmsf59nc7
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